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AN INTERNATIONAL EXHI- 


BITION OF CERAMIC ARI 


In extension of its interests in contem- 
porary industrial arts and decoration, the 
Museum will show in October the Inter- 
national Exhibition of Art, 
being assembled by The American Federa- 
tion of Arts. A circuit of eight museums has 
been arranged including, after a first show- 
ing at the Metropolitan Museum, the 
following: The Baltimore Museum of Art 
Carnegie Institute, The Cleveland Museum 
of Art, The Detroit Institute of Arts, The 
Minneapolis Institute of Arts, The Newark 


Ceramic now 


Museum Association, The Pennsylvania Mu- 
seum and School of Industrial Arts. 

his enterprise is made possible through 
a generous grant from the General Educa- 
tion Board. The Director of the Industrial 
Arts Division of this important body, Pro- 
fessor Charles R. Richards, has been for 
many a student and connoisseur of 
ceramics and by his friendly interest the 
present undertaking received great encour- 


years 


agement. The grant to the Federation cov- 
ers a period of three years and makes possi- 
ble a of industrial art exhibitions, 
each a one-material or one-type exhibition, 
and all international in scope. 

It estimated that the forthcoming 
ceramic exhibition will contain from three 
to five hundred pieces of pottery and porce- 
lain, with ample representation of English, 
French, German, Austrian, Dutch, Danish, 
Belgian, and Czechoslovakian, as well as 
\merican work 


series 


is 


AMERICAN INDUSTRIAL ARI 


ELEVENTH EXHIBITION 


Early in 1929 the Museum will hold its 
Eleventh Exhibition of American Industrial 
\rt. This series of exhibitions has served as 
a sort barometer of trends in current 
design; and as conditions in the field which 
it represents have warranted or demanded, 
the exhibitions themselves have been modi- 
fied in controlling requirements and general 
content. In other words, they have reflected 
the market. 

The forthcoming eleventh exhibition in 
this series is planned to respond as faith- 
fully to the steady development of art in 
industry. Contemporary will be 
given an opportunity to show its prowess In 
a gallery arrangement involving a number 
of groups of objects; these will be related, 
not as though in a room interior, but 


ol 


design 


brought into some other harmonious rela- 
tionship to bring out unity of style. This 
procedure, it is hoped, will eliminate the 
difficulties and limitations imposed by the 
give to cralts- 


display of specific rooms, and 
men and manufacturers greater freedom to 


show varied and more numerous 


Items. 
lo facilitate the organization an 


more 


d arrange- 


ge 


cr 
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ment of the proposed concerted group- 
displays the Museum has enlisted the aid 
of a Codperating Committee, to be engaged 
specifically with the problem of this 
eleventh exhibition, both as to the general 
presentation in the Gallery of Special 
Exhibitions, in itself a task of no mean pro- 
portions, and as to the preparation of the 
groups. Members of this committee have 
agreed to marshal such talents as may be 
required to execute various arrangements of 
related objects, the whole undertaking 
worked out, as usual, in conjunction with 
the staff of the Museum and specificalls 
through the office of the Associate in 
Industrial Arts. 

rhe Cooperating Committee consists of 
the following gentlemen: Raymond M. 
Hood, architect, designer of the American 
Radiator Building in this city and, with 
John Mead Howells, designer of the Chicago 
lribune Building; Ely J. Kahn, architect, 
known for a number of buildings in New 
York and other cities and designer in con- 
temporary vein of various accessories, such 
as lighting fixtures, metal, etc., and archi- 
tect of the recent Exposition of Modern Art 
at Lord and Taylor’s; Eliel Saarinen, emi- 
nent Finnish architect, who is designer of 
various projects, such as parts of the Lake 
Front of Chicago, has staged exhibitions in 
Venice and other European cities, and ts at 
present engaged upon the extensive school 
buildings of Cranbrook, the foundation of 
George G. Booth of Detroit; Eugene 
Schoen, architect and decorator, well- 
known designer of furniture and interiors of 
contemporary type, who has designed vari- 
ous department store interiors and was abl 
represented in the Art in Industry Exposi- 
tion of the R. H. Macy Company; Leon V. 
Solon, designer and polychromist, long 


engaged in the ceramic field, designer of 
important decorative installations in public 
buildings, and engaged at present in devel- 
oping the exterior color treatment of the 
Pennsylvania Museum at Philadelphia; 
Ralph T. Walker, architect, designer of the 
New York Telephone Building and numer- 
ous other business structures. 

Preliminary to and coincident with the 
work of this Committee have been the aid 
and direction of the Advisory Committee 
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‘ 


on Industrial Art which has served so help- 
fully in previous exhibitions. These men en- 
gaged in manufacture or design have given 
freely of their time and effort to aid the 
Museum in developing its relationships to 
industry as expressed in these presentations 
of current production; their counsel has 
often given strength to our purpose and 
added wisdom to our enterprise. The Com- 
mittee is constituted as follows: John P 
Adams, Kensington Manufacturing Com- 
pany (furniture); Sidney Blumenthal, Shel- 
ton Looms (velvets); F. W. Budd, Cheney 
Brothers (silks); Frederick Carder, Corning 
Glass Works (glass); Cleveland A. Dunn, 
Graff, Washbourne & Dunn (silver); A. J 
Graffin, Graffin & Dolson 
Howard Greenley (architect); Howard M 
Heston, M. H. Birge & Sons Company 
wallpaper); Frank G. Holmes, Lenox, Inc 
(porcelains); Walter W. Kantack, Kantack 
& Company, Inc. (metalwork); R. J. Og- 
born, M. J. Whittall Associates (rugs); Karl 
Schmieg, Schmieg-Hungate & Kotzian, Inc 
(furniture); Leon V. Solon, American En- 
caustic Tiling Company (ceramics); Louis 
C. Tiffany (designer); V. F. von Lossberg 
Edward F. Caldwell & Company, In 
(metalwork); Harry Wearne, President, 
Art-in- Trades Club; Giles Whiting, Persian 
Rug Manufactory (rugs 

With such collaboration the Museum 
may well anticipate an exhibition ampl\ 


progress ol 


cretonnes 


demonstrating the = artistic 
\merican craftsmanship and manufacture, 
indicating effectively the present status of 
design in numerous tvpes of work, and 
serving to foster original effort 


A LANDSCAPE BY‘ 
WILLIAM SIDNEY MOUNT 


Long Island Farmhouses! by William S 
Mount has been given to the Museum by 
Miss Loutse Flovd Wickham in memory 
of her father, William H. Wickham. The 
artist 1s remembered chiefly as the first 
\merican painter of merit who depicted 
every-day incidents of the life around him 
His picture, Raffling for the Goose, which 


1 Long Island Farmhouses. Oijl on invas 
h. 217%, w. 2974 inches: signed: Wm. S. Mout 
Room of Recent Accessions 
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has belonged to the Museum since 1897, 
shows admirably his ability in his better- 
known style. But he was also a landscapist 
of distinction 
manifest 
Dunlap in 
in 1834 when Mount was still in his twen- 


les, devotes a fair amount of space to the 


as our new acquisition makes 


his Arts of Design, published 


voung artist's biography and achievements 
and quotes with great deference Washing- 
ton Allston’s praise of some of his pictures 
which had been shown at the 
\thenaeum. These showed great power of 


3oston 








expression, Allston said. “If he would study 
Ostade and Jan Steen, especially the latter, 
and master their color and chiaro-oscuro, 
there is nothing, as I see, to prevent his 
in the line he has 
chosen.” The chronicler of a later date, 
Tuckerman, in the Book of the Artists 
which appeared in 1867, mentions few new 
Mount was then at the 
height of his success. This reticence may 
have been due to Tuckerman’s annovance 
at Mount’s refusal to furnish information 
about himself for a publication which the 
author had undertaken some time before. 
Nevertheless the Book of the Artists con- 
tains an appreciation of one of Mount’s 
“He was one of the 


becoming a great artist 


facts although 


artistic discoveries 
first American painters to do justice to the 
humorous and genial phase of the negro 
character.”’ 

This artist’s definitive 
happens, writes in our own day. Edward P. 
Buffet, who lives in the old Mount home- 


historian, as it 


stead at Stony Brook, Long Island, has 
gathered together with remarkable patience 
all the the 
painter, his family, and his section of the 
country during his lifetime and before. Mr. 
Buffet published the results of his researches 
in the Port Jefferson Times from December 
1, 1923, to June 12, 1924. His articles, 
pasted in a blank-book and illustrated by 


information possible about 


many photographs of the pictures, places, 
and documents mentioned in the text, have 
been given by the author to the Museum 
Library. Compilations of the sort he has 
made often reveal intimate aspects of past 
times better than do more formal histories; 
Mr. Buffet’s articles and their illustrations 
give many curious and 


will be found to 
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precious glimpses of the manner of life and 
the dispositions of our ancestors of three or 
four generations back—already a remote 
period 

Mount’s father appears to have been the 
captain of a coastwise trading ship in his 
young manhood, but after his marriage in 
1801 he settled on a small farm at Setauket 
near the home of his wife’s family. With the 
propensity of the American of his time for a 
multiplicity of occupations he became an 


innkeeper and storekeeper as well as 
farmer. When William Mount was about 
eight his father died and the Setauket 


property was sold at auction. The poster 
announcing the sale, dated April 2, 1816, 
brings up an attractive picture, even after 
making allowances for the auctioneer’s elo- 
quence, of the place where the boy was 
born and where he passed his babyhood. 
“Will be Sold at puBLi 
day the 7th of May next, at 12 o'clock at 
noon, on the premises, the property of 
Thomas S. Mount, deceased, THE well 
known stand for a Store and Tavern, situ- 
ated in the village of Satauket, adjoining 
the public green, where most of the public 
business is done and near the Churches; 


AUCTION, On Tues- 


consisting of about 12 acres of land in a 
high state of cultivation, with a variety of 
fruit trees of almost all kinds; there is on 
the premises a good House, Barn, large 
Horse-Shed and Granery, all in 
repair; the house is large, and every wa) 
convenient for entertainment and public 
stories high, 40 feet front and 


pee od 


business, 2 
30 rear, With a store adjoining the same.” 

The Widow Mount with her four boys 
and one girl, after the sale of the Setauket 
home, went to live with her father, Jonas 
Hawkins, in the nearby village of Stony 
Brook, in the very house now occupied by 
Mr. Buffet and of which he shows such 
charming photographs in the blank-book 
containing his articles. It was from their 
mother’s family that the Mount brothers, 
all of whom painted or made music, inher- 
ited their artistic bent. Their uncle, Micah 
Hawkins, was noted widely for his rhymes, 
his musical gifts, and his wit. Always 
dressed in black “haggard and _ soulful- 
eved,”’ he looms from out the records and 
the old letters as a typification of what we 
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take to have been the American genius in 
one of its most attractive aspects in those 
early days—restless, versatile, and undis- 
mayed. He began his career as a coach- 
maker and ended as a grocer on Catherine 
Street near the East River water front in 
New York. His most famous achievement 
beyond his art of life was the composition 
of the first successful American opera, The 
Saw Mill—a comic opera we should call it 


considerable renown and later an associate- 
ship in the National Academy of Design. 
When the Academy school started, both 
Henry and William studied there as well as 
another brother, Shephard, who later 
became a portrait painter. 

Artistic ideals were inclined to be sub- 
lime at that period. Benjamin West was 
the pride of American painting and Wash- 
ington Allston was the oracle among living 





LONG ISLAND FARMHOUSES BY WILLIAM S. MOUNT 


which had a long run of about a vear, off 
and on, at Wallack’s Chatham Square Gar- 
den in 1824. The opera was composed while 
he was in the grocery business; the grocer- 
musician, it is said, installed a piano under 
his counter for use when he was not busy 
with customers. 

It was at the time of the production of 
his uncle’s opera that William Mount, up 
to then a hard-working farmer boy, left 
Stony Brook for New York City to become 
an apprentice to his eldest brother Henry, 
established there as a sign- and ornamental 
painter. Henry was a superior and ambi- 
tious sign-painter. At odd moments he 
painted pictures of still life which won him 


4/ 


American artists. William Mount’s first 
picture shown in the Academy in 1820, 
Christ Raising the Daughter of Jairus, 
was, from the comments, somewhat in 
their vein, but in the next year with the 
Dance after the Sleigh-Ride he found the 
path he was best qualified to follow and 
began to paint familiar scenes of the life 
about him. The success of these homely 
subjects together with his own inclination 
led him to return to Stony Brook. He lived 
there for the rest of his life, only going to 
town occasionally in “his rusty old sloop” 
for short visits. But he chafed sometimes 
at his retirement; in a letter he complains 
that he stays at home too much, that he 
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visit the ladies and go to apple- 


must 
peelings and quiltings. 

He appears to have 
indolent and dreamy 
uncle, Micah Hawkins, he was a musician 
remarkable 


somewhat 
| ike his 


been a 


person. 


playing many instruments—a 
violinist, according to his friends. He had 
the itch of inventing and devised among 
other things a new form of violin, a novel 
shape of hull for sailing-boats and, what 
interests us most, a studio on wheels which 
he had made for his own use. It was drawn 
by two horses and equipped with a large 
window of plate glass, a skylight, and a ven- 
tilation appliance, and was furnished with 
a stove and all the painting gear necessary 
In it he could paint outdoor scenes from 
nature in any kind of weather. How delight- 
ful it must have been! The plate-glass 
window was so perfect in its transparency 
that told, a visitor dis- 
charged against it a quid of tobacco which 


one dav, we are 


was aimed for the outer landscape. 

One would like to think that our picture 
was painted in this studio on wheels but in 
this case there was no need for protection 
a mild day of 
spring—balmy 


against the weather. It is 
veiled sunlight in early 

enough for the children to play outdoors 
without Every detail of the 
scene has been wrought with loving preci- 
sion: the bare willow tree which casts its 
pale shadow horizontally on the gray grass 
and vertically on the shingled house, the 
birds in its branches, the springhouse, the 
old cart wheel on its axle fixed table-wise in 
the ground, on which the milk pans are set 
out to sweeten in the fresh air, the rail 
fences, the sail-boats in the little haven: 


overcoats. 


each item in reality was surely just as we 
see it on the canvas. The painter has taken 
particular care with the figures. A girl with 
a book in her lap sits in the kitchen door- 
way reading aloud; two children stand close 
to her, listening intently while a third, a 
little boy eager for play, dressed in a toy 
soldier suit of Civil War times (a detail 
which dates the picture) hides behind the 
corner of the house. On the fence which 
bounds the yard at its farther side children 
have poised a plank and are playing at see- 
saw while a woman leans against the fence 
watching them. Each figure is as congruous 
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to the place as the trees and the buildings, 
and all bear witness to the sympathy of the 
artist for the subject he has painted. One 
understands from the picture the home- 
sickness which, as his biographers say, 
overcame him when he was away from his 
own country-side, 


3RYSON BURROUGHS. 


TAPESTRY EXHIBITION 
Part I] 

his is the second article! on the current 
Loan Exhibition of French Gothic Tapes- 
tries, which opened on May 26 and will con- 
tinue on view in Gallery D 6 through Sep- 
tember 16. In the first article, published in 
the June BULLETIN, were discussed The 
Annunciation, lent by Harold Irving Pratt; 
the two tapestries of the Saint Peter set, 
lent by the Hon. Andrew W. Mellon; and 
the great set of the Hunt of the Unicorn, 
lent anonymously. 

The tapestries now to be described are 


THE 


typical of the weaves commonly ascribed 
to the looms of Touraine. In the late fif- 
teenth and early sixteenth centuries, follow- 
ing the conclusion of peace between France 
and England and the gradual revival of in- 
dustry in France, there appears to have 
been a considerable production of tapes- 


tries in the region of the Loire. These 
tapestries present definite French § char- 


acteristics. Compared with those of Flemish 
origin, they are less confused in composi- 
tion; the figures are larger in proportion to 
the size of the tapestry; the costumes are 
more faithfully studied from actuality; the 
colors, among which shades of rose are 
popular, are gayer, more limpid. They have 
the charm that is the unfailing distinction 
of French art. 

Among the most fascinating of these 
French tapestries are the millefleurs, of 
which the exhibition includes four superla- 
tive examples, dating about 1500. In early 
Gothic tapestries, the highly convention- 
alized backgrounds are embellished with 
quaint little flowering plants. When these 
are combined to form a solid background 
a mosaic, as it were, of flowers and leaves 

1 These notes are taken in large part from the 
catalogue of the exhibition, published by the 
Museum 
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FIG. 4. SHEPHERD AND SHEPHERDESSES. FRENCH, ABOL rT 1500 








FIG. 5. LUCRETIA SURPRISED BY COLLATINUS AND SEXTUS TARQUINUS 
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we have the millefleurs. This type of 
tapestry continued in favor into the six- 


As time went on, the draw- 
Sometimes 


teenth century 
ing became more naturalist 
flowering sprays are substituted for the 
plant motives; trees, often laden with fruit, 
are occasionally introduced; and small ani- 


mals, such as birds and rabbits, usually 
enliven the fields. Against these back- 


grounds of a “‘thousand flowers,” coats of 
arms are shown, or groups of playing chil- 
dren, shepherds and shepherdesses, or, most 
popular of all, lords and ladies pleasantly 
engaged in hunting, holding gallant conver- 


sation, or listening to music. 


In the delightful tapestry lent by Mr. 
and Mrs. Arthur Lehman, five bovs are 


seen playing a game against a background 
of millefleurs 1 hat 
pulled down over his eves to blindfold him 


One with his 


(fig 


is swinging a whip with a shoe tied to the 
end of the lash; the others dodge the blows 


On a tree behind the central figure 1s a 
scroll inscribed: LE TEMPS SCION (Time 


[also] whips). 

The Hunting Scene (fig. 2), lent by the 
Hon. Andrew W. Mellon, and the Depar- 
ture for the Hunt (fig. 3), lent by George 
and Florence Blumenthal, are exceptionally 
fine examples of millefleurs with scenes of 
the chase. Hunting, particularly falconry, 
was one of the favorite pastimes in the 
Middle Ages, and afforded an ever popular 
subject for the tapestry designers. The rose- 
colored background of the Mellon tapestry 
is unusual, as 1s also the placing of the fig- 
ures on an “island” separate from the back- 
ground. These features, as well as the sub- 
stitution of flowering branches for plant 
motives in the background, recall the fa- 
mous tapestries of the Lady and the Uni- 
corn in the Cluny Museum, Paris. 

In amusing contrast to the aristocratic 
diversions illustrated in the two tapestries 
just described, Gothic tapestries sometimes 
show us the humble occupations and lusty 
pleasures of the peasant. Of this type the 
tapestry (fig. 4), lent by George and Flor- 
ence Blumenthal, depicting a shepherd and 
shepherdesses against a background of 
millefleurs is an admirable example. 

The Triumph of Time (p. 173) is the sub- 
ject of the early sixteenth-century tapestry 
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lent by George D. Pratt. Seated on a tri- 
umphal car, Time drives over the recum- 
bent figure of Fame. He holds a clock, and 
is attended by Nestor, Noah, and Methu- 
selah. The French inscription above the 
group may be translated?: ‘“‘Aroused after 
noisy squabbles and debates, Time, old and 
broken, fearing no foeman [literally, with- 
out fearing any carrying arms] has caused 
Fame many alarms, and from the highest 
place has toppled her down.”’ 

Another part of this tapestry, represent- 
ing the Triumph of Fame, is also owned by 
Mr. Pratt. These pieces originally formed 
part of a series depicting the Triumph of 
Love, the Triumph of Chastity over Love, 
the Triumph of Death over Chastity, fol- 
lowed by the two just mentioned, Fame 
Victorious over Death, and Time Van- 
quishing Fame, and concluding with the 
Triumph over all by Eternity in the form 
of the Holy Trinity. A set of these Triumph 
tapestries from the same cartoons (with 
slight modifications) in the Austrian 
State Collection, Vienna. Tournai has 
been suggested as the place of manufacture 
for these splendid tapestries, which were 
inspired by the “Trionfi” of Petrarch; but 
the probabilities favor Touraine. The com- 
positions, which recall the triumphal pro- 
cession of ancient Rome, and the numerous 


1S 


personages drawn from Greek and Roman 
sources as well as from the Bible attest the 
growing taste for classical antiquity that 
marks the close of the Gothic period. 

Another illustration of this new taste for 
the antique is afforded by two beautiful 
tapestries with scenes from the History of 
Lucretia, lent by Felix M. Warburg. The 
subjects are Lucretia Surprised by her Hus- 
band, Collatinus, and Sextus Tarquinus 
(fig. 5); and Lucretia Entertains Sextus; 
He Attacks her Virtue. 

A third tapestry of this set, also owned 
by Mr. Warburg, represents Lucretia Wel- 
coming Sextus. Livy in his History 
Rome relates that at a banquet given by 
Sextus Tarquinus to the young chiefs and 
princes in the Roman army _ besieging 


of 


2 Thanks are due to Professor Chandler R 
Post for assistance in the translation of these 
inscriptions 
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Ardea, a dispute arose concerning the virtue 
of their wives. On the suggestion of Colla- 
tinus, they visited their homes by surprise. 
Lucretia, the wife of Collatinus, was found 
still at work amid her handmaidens, al- 
though it was late at night. At the sight of 
the virtuous Lucretia, Sextus became 
inflamed with passion, and returned a few 
days later alone. He was hospitably re- 
ceived by Lucretia 
as her husband’s 
kinsman, and enter- 
tained at supper. 
When all had _ re- 
tired, he entered her 
room, and by threats 
forced her to vield to 
his wishes. After his 
departure, Lucretia 
sent for her husband 
and her father, told 
what had happened, 
enjoined them to 
avenge her dishonor, 
and then stabbed 
herself to death. 
Subjects derived 
from classical 
sources are not un- 
common in the 
period of these 
tapestries, but the 
personages are por- 
trayed in contemporary costume and in 
the architectural setting of their own time. 
lo this custom we owe such a delightful 
genre scene as that of Lucretia at her 
kneeling-desk, surrounded by her maidens, 


who are winding wool, weaving, and em- 
broidering under their mistress’ direction 
as we might have seen them in any French 
chateau of the late Gothic period. 

[he unusual red-ground borders with 
balanced designs of scrolling sprays of 
flowers and grape vines entwined with 
knotted ribbons indicate the early years of 
the sixteenth century, when the Renais- 
sance style was gradually supplanting the 
older tradition, as the date of these tapes- 
tries, a view supported by the large scale of 
the figures and the pictorial character of the 
compositions. 

JosEPH BRECK. 





MINIATURE FRESCO FROM KNOSSOS 


“THE CAPTAIN OF 


REPRODUCTIONS RECENTLY 
ACOUIRED FOR THE 
CLASSICAL DEPARTMEN] 


We have lately acquired two casts—one 
of the lovely running maiden found in 1924 
at Eleusis, the other of the Hermes from 
Olyinpia with legs restored. The running 
maiden! (Gallery | B 35) isone of the most im- 
portant discoveries 
in Greek sculpture 
madein recent years 
It was found in a 
dump-heap by Kk 
Kourouniotes, dur 
Ing excavations car- 
ried on by the Greek 
government, just 
outside the sacred 
precinct, near the 
small southern gate 
It was evidentl 
“thrown overboard” 
as debris and pre- 
sumably belonged to 
the pediment of a 
small building inside 
the precinct. If the 
reason for this action 
was the Persian de 
struction the figure 
necessaril\ 


before 


would 
date from 


Sut the occasion may have been an 


THE BLACKS” 


450 B.C. 
accident of some sort. The style of the 
figure, with its beautifully formalized folds 
and splendid action, would place it about 
this period, hardly earlier than 485 B.« 

and perhaps as late as 475; contemporary, 
that 1s, with either the eastern pediment of 
Aegina or the Tyrannicides. In all Greek 
history there is no more engaging sculpture 
than at this very time, when the old deco- 
rative sense was combined with a new 
largeness of conception. The provenances 
suggests as the subject of the group the 
Rape of Persephone, and we may hope that 
Hades, the pursuer, may still be brought to 


1 Briefly described by Kourouniotes in Art 
and Archaeology, vol. XXI (1926), pp. 113 fl 
Buschor, Die Antike, vol. I] (1926), pp. 175 f 


Noack, Eleusis, p. 210, figs. 87, 88. It is to be pub 


lished at length in the Je/ ¥ A yato4o7 y 
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light. The figure of the girl may be either 
Persephone herself or one of her frightened 
companions. A Persephone running away 
from Hades occurs on a Nolan amphora by 
the Dionokles Painter in Naples 

lhe new cast of the Hermes of Praxiteles 
Gallery | B 38) shows the missing lower 
parts of the legs restored from just below 
the knees. The swing of the composition 
can thereby be better appreciated than with 
the former disturbing block, while the addi- 
tion of the right foot, which ts original, is a 
great gain. 

Four pleces have been added to our col- 
lection of reproductions of prehistoric Greek 
art (Galleries | D 11-12 [he fresco of the 
“Ladies in Blue”’ shows three typical Cretan 
ladies wearing short-sleeved bodices, richls 
embroidered and open at the bosom—the 
whole executed in a blue and yellow color 
scheme. The women are evidently engaged 
in an animated conversation, “their pose 
and expressive gestures anticipating the 
ladies of the Miniature The 
composition has been reconstructed from a 


| rescoes.”’ 


few fragments in convincing fashion by E. 
Gilliéron. It is especially interesting that 
the fresco came not from Knossos but from 
Phy lakopi on the island of Melos, doubtless 
executed by a Knossian artist. It dates 
from the Middle Minoan period of about 
1800-1600 B.c. When the Cretan civilization 
was fast spreading over Greece and the 
Aegean. 

A brown-skinned youth running with fine 
poise formed part of a miniature fresco from 
Knossos. He wears a goat-skin cap with 
horns attached and a bright yellow loin 
cloth. Small fragments of a second figure 
immediately following him show a black 
instead of a brown skin under the tunic and 
cap. So, as Sir Arthur Evans ingeniously 
argues,* we have here a Minoan captain 
leading a negro troop at a run! The em- 
ployment of negro auxiliaries by Minoan 
commanders at a period of great expansion 
is of historical interest. The necessity for 
black regiments would suggest that the Cre- 

2 Beazley, Attische Vasenmaler, p. 137, no 
I! 

§ Evans, The Palace of Minos, vol. I, p. 547 
fig. 3907 

4 Evans, The Palace of Minos, vol. II, p. 755, 


pl. XIII. 
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tanization of the mainland at this time was 
at least partly by rather than 
wholly by peaceful penetration. We have 
here presumably the first instance of negro 


conquest 


troops used for European warfare. 

\ stand in the form of a round tower® has 
been reconstructed from fragments found 
by R. B. Seager in 1924 in a dump-heap at 
Gournia. On the inside Is a rim for the sup- 
port olay essel, and the holes or ‘““windows’”’ 
on the sides may have served for ventilation 
when burning charcoal kept the contents of 
such a vessel warm. The row of sacred 
horns at the top suggests a religious use. 

Ihe famous painted relief of the head of 
a bull in gesso duro from Knossos (of which 
we have had a reproduction for some time)* 
is really part of a larger composition, as in- 
dicated by fragments found with it. We 
have now acquired a new reproduction of it 
with reconstructed horns, placed against a 
blue and red background. The head is bent 
forward to a butting position, and was pre- 
sumably faced by another bull likewise 
ready for attack. In the new attitude the 
head looks more imposing than ever. With- 
out doubt this is one of the finest examples 
of Minoan sculpture. 


GisELA M. A. RICHTER. 


ENRICHED BREASTPLATE AND 


VOLANTE-PIECE 


\ fair proportion of the enriched armor 
of the sixteenth century was constructed so 
that exchange pieces could be fitted, the 
elements worn depending upon the occa- 
sion for which the armor was to be used. 
In the military sport of jousting there were 
many kinds of courses, the difference de- 
pending on the use of various shields, hel- 
mets, and other pieces of armor. A good 
series of jousting suits, separate pieces, and 
an original book picturing jousters in gay 
trappings may be seen in cases on the west 
side of the main armor gallery. A recent 
purchase adds to this exhibit a breastplate 
(fig. 1) which could be worn either in battle, 
on ceremonial occasions, or in jousting, and 

> Published by Sir Arthur Evans, The Palace 
of Minos, vol. II, p. 134, fig. 70 bis 

6 See Handbook of the Classical Collection, 
Pp. 34, fig. 21 
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a specially constructed plate which pro- 
tected face, chest, and shoulder—called a 
volante-piece (fig. 3)—which was worn 
only in special courses of jousting. 

Both elements belong to the same suit, 
which may be dated about 1550-1560. 
The vertical median ridge or tapul dates 
any breastplate with reasonable accuracy. 
The tapul of this breastplate terminates 


horn of plenty also appears frequently. In 
the central band of the breastplate is a man 
in hunting costume, and on the left side is a 
knight in full armor with sword and dagger 
kneeling before a crucifix. The design on 
the breastplate of the armor of Elector 
August | in the Dresden Historical Muse- 
um, which is similar to that on the present 
breastplate, has been attributed to Virgil 





FIG. 1. ENRICHED BREASTPLATE. GERMAN, 1550-00 


just below the center and the assigned 
period may be confirmed by consulting 
dated documents and breastplates. In the 
Museum collection a breastplate is dated 
1571 (Case 28), and another 1580 (Case 
XV), which shows that the tapul gradually 
reached lower. 

In construction and ornamentation our 
armor may best be compared with similar 
specimens in the museums of Dresden and 
Vienna, where there are special halls 
devoted to jousting armor, and in the 
Wartburg. The Museum’s pieces are richly 
etched in bands enclosing hunting scenes, 
foliation (fig. 2), and portrait medallions; a 


a 


Solis or to one of his followers.! Portrait 
medallions appear less frequently in Ger- 
man armor than in the Italian armor 
known as “‘Pisan,” although in the Muse 
um collection they appear in the work of 
three German artists, Koloman Colman, 
Valentin Siebenbiirger, and Peter von Speier 
In the present breastplate some of the 
bands are followed by a pearled border, and 
in this pattern it may be compared with a 
half-armor in Case 91 and a second half- 
armor in Case 92, the latter of which be 


1 August Grosz, Eine Vorzeichnung zu einer 
Harnischatzung. Mitteil. Gesell. fiir Vervielfalti- 
gende Kunst, Vienna, 1923, no. 2/3, pp. 53-54 
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longs to a series of suits in Schloss Blanken- 
burg and elsewhere which have been attrib- 
uted to the Saxon court armorer, Peter von 
Speier. 

The structural features are not unusual 
but as few visitors have the opportunity of 
studying authentic armor at close range it 
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Near the upper border of the breastplate 
at the center 1s a rectangular staple with 
perforation over which fitted the volante- 
piece. The present volante-piece is asym- 
metrical, as is usual in this defense; it con- 
forms to the curves of the face and neck, 
fits over the chest and left shoulder, and is 





> 


FIG ETCHED BORDI 


might be well to note some of the less obvi- 


f the breast- 


ous points. On either side of 
plate in the shoulder region is a turning-pin, 
by means of which the wearer could secure 
the metal shoulder-straps. Also by means 
of turning-pins half or full taces (plates 
secured to the lower 
part of the breast- 
plate) could be worn. 
The side plates al- 


lowed freedom of 
movement to the 
arms, for they are 
secured by sliding 


rivets (a rivet which 


could slide back 
and forth in a rect- 
angular slot). This 
system was invented 
in Germany (Alle- 
magne), hence a 


suit of armor made 
flexible by sliding 
rivets was called an 
‘““Almayne_rivett.” 

here are two perforations for bolting the 
Before this was invented the 


FIG. 3. VOLANTE-PIECE 


lance rest. 
lance was rested on the padding of the 


saddle (made of felt) when charging. The 
French word for lance rest —faucre—is 


probably a variant of the old French word 
fautre (felt) through association with the 
Latin word fulcrum, as the lance on the rest 
was a lever. Hence it could be guided easily. 
Rate: 





R OF BREASTPLATI 


embossed in the neck region to fit over the 
prominent border of the breastplate. At 
this point it might be noted that every 
structural feature of armor has a reason. For 
example, the small circular perforation to 
the right of the rectangular opening was 
made to fasten the 
chain to which 
metal pin was at- 
tached. This pin se- 
cured the volante- 
piece by passing over 
it and through the 
staple on the breast- 
plate. The more 
usual way of attach- 


a 


ing this defense was 
to strap it on, or bolt 
it to the breastplate. 
\s there are no per- 
forations for buckle, 
Strap, or bolts, it is 
clear that the pres- 
ent unusual method 
of attachment was 
designed for a special use. The writer be- 
lieves that the purpose of the joust in which 
armor of this construction was worn was to 
dislodge the pin by striking it with the lance 
and thus disarm the face of the opponent, 
for the present defense was worn with a 
burganet or open headpiece. The word 
“volante’” suggests “to fly away”; 1. 
when the pin was displaced the face de- 
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fense would fall to the ground. This con- 
clusion is reasonable since we know that 
jousters used spring shields which when 
fairly struck by a lance would fly to pieces. 

Armor authorities have questioned 
whether the term volante-piece could have 
been applied to this defense, for they have 


ACCESSIONS 


EXHIBITION OF JAPANESE PRINTS. Begin- 
ning July 16an exhibition of Japanese prints 
will be held in Gallery E to. 


RESTAURANT. The Museum restaurant 
is to be closed for repairs this summer, 
from July 30 to August 12 inclusive: It will 
also be closed on Sundays, July 15 to 
September 30 inclusive. 

STAFF CHANGES. At the meeting of the 
Board of Trustees held on June 11, 1928, 
members of the staff were advanced to the 
following positions: Herbert E. Winlock, 
Director of the Egyptian Expedition; Lud- 
low S. Bull, Associate Curator, and Char- 
lotte R. Clark, Assistant Curator, in the 
Department of Egyptian Art. 


THe AssociATE IN INDUSTRIAL ARTS. 
lhrough the generous interest of the Gen- 
eral Education Board, a fellowship has been 
given to Richard F. Bach, Associate in In- 
dustrial Arts, which provides for a year of 
study in Europe, looking to the ultimate 
publication of a volume on the economics of 
design in industry. 


GALLERY TALKS FOR STUDENTS OF SUM- 
MER SCHOOLS. Elise P. Carey, a Museum 
Instructor, will give a series of gallery talks 
for students of summer schools every 
Thursday afternoon at four, according to 
the following program: 

Jury 
2 Chinese Porcelains 
19 ~=6T apestries 
20 Enamels 


AUGUST 
2 The Altman Collection 
9g Lace 


10 The American Wing 


considered only the type which is attached 
by bolts (Cases 24-26), and hence could 
not “fly away’’ when struck. As the gen- 
eral contour of both types is the same, it can 
readily be seen how the name volante-piece 
may have been given to both types of this 
defense even in contemporary times. 
STEPHEN V. GRANCSAY. 


AND NOTES 


MEMBERSHIP. At a meeting of the Board 
of Trustees, held May 21, 1928, the follow- 
ing persons, having qualified, were elected 
in their respecti\ e classes: 

FELLOW FoR LiFe, Milton Weil. 

SUSTAINING MemBers, Florence Leon, 
C. O. G. Miller, Mrs. Henry L. Moses, 
Mrs. C. B. Tyler. 

ANNUAL MEMBERS were elected to the 
number of 178. 


Girts. The Museum has received a sum 
of $7,328.87, covering payment of one half 
of a trust fund bequeathed to the Museum 
under the will of the late Francis Lathrop, 
the income only to be expended annually 
for the purchase of objects of art by living 
American artists. 

Robert B. Dodson, Fellow of the Mu- 
seum for Life, has made a gift of the sum 
of five hundred dollars annually, to be used 
preferably for the Print Department, or to 
meet current expenses. 


THe Bust oF SABINE Houpon. There is 
now on exhibition in Gallery ] 10, as a loan 
from Mr. and Mrs. Edward S. Harkness, a 
masterpiece of French eighteenth-century 
sculpture, the little white marble bust of 
the baby Sabine Houdon, sculptured in 
1788 by J. A. Houdon and exhibited in the 
Salon the following year. This exquisite 
study of a baby’s head, so tenderly and yet 
so vivaciously rendered, remained in the 
family of Sabine Duval until about 1905, 
when it passed into the Doucet Collection, 
and subsequently into that of the late 
Judge Gary. J.B 
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GOLDSMITH 
illustrated 


THE ART OF THI 
LASSICAL T1IMeEs.? A richly 
pamphlet which gives a thorough and suc- 


JEWELRY 
IN ( 


cinct treatment of its subject, Jewelry, the 
Art of the Goldsmith in Classical Times, is 
now on sale. This publication, prepared by 
Christine Alexander, Assistant Curator of 
Classical Art, will no doubt prove popular 
not only as a detailed guide to Museum 
collections, for it is illustrated by photo- 
graphs and drawings of our finest examples 
of classical jewelry, but as a research hand- 
book for students of Greek and Roman life, 
and for students of the history and devel- 
opment of the goldsmith’s art. It will be 
interesting also for workers in gold and 
silver, both on account of the comprehen- 
siveness of the collections described and the 
attention to detail for which its illustrative 
material is so uniquely satisfactory. The 
objects are reproduced in actual size; some 
even, being fine in detail, are enlarged. 
lhere are five drawings by Lindsley F. Hall 
and four color plates by Arthur Jaffé. The 
cover, with a border drawn by Hugh Don- 
nell from a classical motive, 1s embossed 
in gold 

1 Jewelry: The Art of the Goldsmith in Clas- 
limes as Illustrated in the Museum Collec- 
Alexander 


| 56 pp 


sical 
145 illustrations, 


SVO New 


By Christine 
including 4 color plates. [v1 
York Price, $1 
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INTERNATIONAL EXPOSITION OF ART IN 
INpusTRY. The second International Expo- 
sition of Art in Industry was held at Macy’s 
from Monday, May 14, through Saturday, 
May 26. France, Germany, Italy, Austria, 
and the United States were represented by 
ensembles inthe form of rooms, and Sweden 
contributed case exhibits of various objects 
of industrial art, as did also the other 
countries. 

[he speakers at the opening exercises, 
representative of the industrial arts in 
countries contributing to the exhibition, 
discussed some of the reasons and relations 
of the so-called modern movement tn art 
its response to the new limitations of space 
and time, to accelerated living and de- 
creased domestic service. The internation- 
alism of this new art, and the value of a 
common artistic interest for international 
peace; the democracy of contemporary in- 
dustrial art, and the power of the depart- 
ment store to bring about the ideal of art 
for everybody and for every day were other 
topics which the show naturally suggested. 

Robert W. de 
the Museum, stressed the codperation of 
the department store, the manufacturer, 
and the museum in this ideal of placing 
immediately within the reach of 


Forest, the President of 


beauty 


every one 


LIST OF ACCESSIONS AND LOANS 


MAY 0 TO JUNE §, 


ARMS AND ARMOR 

Sword, rapiers (2), matchlock gun, wheellock 
pistols (2), knives (9) of hunting trousses, back- 
German, XVI cent.; rapier, 
-W he i lloc k rifle, Polish, X\ | | 
Italian, early XVIII 
Austrian, early XVIII 


plate, and tasset 
Spanish, XVI cent 
cent flintlock pistols (2) 
cent.; flintlock pistols (2 
cent.* 

Gift of Prince Albrecht Radziwill 
Books—THE LIBRARY 
Gifts of Edward D. Adams, Anonymous, Rever- 
end Mother Augustine, Musées Royaux du Cin- 
guantenaire, Messrs. Paul Cassirer & Hugo 
Helbing, Ralph M. Chait, Messrs. M. Knoedler 

* Not yet placed on exhibition 


1925 


& Co., Ine {dolph Lewtsobn, Carl Ludowtct, 
Richard Offner, Mrs. Francis Raymond, Kiyoshi 


Shibui, Reverend Eugene Rodman Shippen 


CERAMICS 
Pitcher, stoneware, English, XVIII-XIX cent.f 
Gift of the eight sons Nancy Chase Blaisdell 
Vases (3), porcelain, maker Jacob Petit, French, 
XIX cent.t 

Gift of Mrs. Leonard E. Opdycke 
COSTUMES 
Shawl, embroidered silk, French (Provence), late 
XVIIIl—early XIX cent.t 


Elsberg 


Gift of H. A 


Accessions Room (| loor | Room 8). 


+ Recent 
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Caps (5), embroidered, American, early XIX 
cent. (Textile Study Room) 
Gift of Mrs. Leonard E. Opdyck: 


Cap, embroidered linen, Jugoslavia (Posavina), 
early XIX cent.f 
Gift of Borts H. Schnitntkoff 


GLASS, STAINED C 
Windows (2), French (Evran), XIV cent. (Wing 
F, Room 3) 

Purchase 


LANTERN SLIDES—EXTENSION DIVISION 
Views (4) of rooms from the Gracie Mansion 
Gift of Hardinge Scholle 


+ 


MISCELLANEOUS 

Collection of objects (73) excavated from Mont- 
fort Castle, Palestine, 1926, French (Germany), 
XIII cent.* 

Gift of Clarence H. Mackay, Archer M. Hunting- 
ton, Stephen H. P. Pell, and Bashford Dean 


PAINTINGS 
The Ford, by Claude Lorraine, French,1600 
1682*; Unfinished portrait of Washington 
Allston, by Gilbert Stuart, American, 1755 
1828*; Blue Bottle, by Hovsep Pushman, Ameri- 
can, contemporary.t 

Purchase 
Don Quixote and Sancho Entertained by Basil 
and Quiteria, by Gustave Doré, French, 1832 
1883.7 
Gift of Mrs. William Adams McFadden and Mrs 
Giles Whiting 


PHOTOGRAPHS, ET 
Scenes (165) in Egypt, modern.* 
Gift of Miss A. M. Stilwell 


PHOTOGRAPHS—EXTENSION DIVISION 
Framed photographs (55) and portfolios (3) of 
photographs . 

Gift of Mrs. Leonard E. Opdyck 


PHOTOGRAPHS—THE LIBRARY 

Gifts of Umberto Calzoni, Cincinnatt Museum of 
fri, Great Northern Ratlway, Mrs. Samantha | 
Huntley, Walter W. Kantack, Messrs. M. Knoed- 
ler & Co., Inc., Messrs. Lord and Taylor, San 
Diego Fine Arts Gallery, Fernand M. Wittgens 


PRINTS AND ILLUSTRATED BoOKS—DEPARTMENT 
OF PRINTS 

Gifts of Bashford Dean (1), Mrs. Bella C. Lan- 
dauer (28), Mrs. Elizabeth Norton (6), Mrs 
Leonard E Opdycke (11), Maurice Sloog (2 
books), Barrett P. Smith (4) 


PRINTS, ENGRAVINGS, ET 

Prints (6), by various artists, Japanese.t 
Purchase 

SCULPTURE 

Marble relief: two scenes from the life of 

Buddha, Indian, a.p. 150-250*; tomb figurines 

(9), Wei dyn. (A.p. 220~-265)*; head of a Court 

Lady, in mud, and carved wood statuette, Bodhi- 

Sattva, late T’ang style,f—Chinese; bronze 


* Not yet placed on exhibition 
t Recent \ccessions Room (f loor i Room 8) 


IO! 


statue, Diana, by Augustus Saint-Gaudens, 
\merican, 1848—1907.* 

Purchase 
Marble statuette, Sakyamuni Buddha, Chinese, 
4.D. 705 tT 

Gift of Ralph M. Chait 

Bronze group, The Dancing Girls, by Joseph 
Mario Korbel, American, contemporary (Wing 
K, Room 7) 


Large group exchanged by the sculptor for smaller 
group 

TEXTILI 

Strips (2), square, and panel, embroidered, 
Italian (Sicilian), XVII cent.f; strips (2), Per- 
sian, XVII-XVIII cent.; panels (2) of silk, 


Louis XV and XVI, XVIII cent.; needle-case of 
petit point, abt. 1805-1810; silk strip, early XIX 
cent.,—French; panel of embroidery, Algerian, 
XVIII cent.; strip of embroidery, Turkish (Asia 
Minor), XVIII cent. (Textile Study Room) 

Gift of Mrs. Leonard E. Opdycke 
Sampler, embroidered linen, Moroccan, XIX 
cent.7 

Gift of Mrs. DeWitt Clinton Coher 

Samples (9) of printed cotton, American, mod 
ern (Textile Study Room 


Gift ( } ? ind ¢ 


CERAMICS 
Porcelain group, | he Chinese Musicians, English 
(Chelsea), middle of XVIII cent. (Wing | 
Room 12). 

Lent by Mrs. Francis P. Garvan 
COosTUMES 
Robes (14), coats (5), embroidered silk, Chines 
XVII-XX cent.* 

Lent by Dr. John Hammos 

Dress, blue silk, with underskirt, American, abt 
1776 (Wing H, Room 22 


JEWELRY 
Mourning ring, gold, American, 1790 (American 
Wing) 


METALWORK 
Silver cans (2), maker, Paul Revere, American 
(Boston 1735 1818 (Floor I]. Room 


Lent by Allan B. A. Bradl 


PAINTINGS 
Frescoes (2), Bodhisattvas, Chines late Sung 
dyn. (A.D. 960—1280).* 


SCULPTURE 
Marble bust, Sabine, by Jean Antoine Houdon 
French, 1741-1828 (Wing J, Room 10 
Lent by Mr. and Mrs. Edward S. Harkness 

Statue, black diorite, Panther, by Mateo Her 
nandez, Spanish, contemporary (Floor II, Room 
Ss) 

Lent by Mr. and Mrs Josepl Jobn Kerrigan 


WoopWORK AND FURNITURI 
Sofa and side-chairs (4), mahogany, American, 
late XVIII cent. (American Wing 


Lent by Henry F. du Pont 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


feception viven by. the 




















, Ss mt A set indbooks | i for general d ion 
eve’ F é 2 Rape feealoe 
; " i : } ' Contrit ng taining, Fellow p Membe ave 
Prag “er Ah renee regeee Rec ere mn request, double the number of tickets to the Museum 
‘ led to Annual Member their families are included 
: x t nvitation to ar eneral reception; and whenever 
= the criptions in the aggregate amount to $1,000 they 
" rift Q re | { be entitled to be 1 | ws for Life nd to be- 
e | ( the I ers of the I t For ther particular 
nA é ne t , Expre t I n | ‘ et 
r Wa t Lex ‘ N¢ treet S 
1A it 8 et. town t ADMISSION 
pide: : : M 1 ( ' nd THe Cre rs free except on 
BRA i lhe ¢ t 695 | “ 1 nd | ’ when a fee « 5 cent arged to all 
er Ke ed | e We \ | \ ; >; ae : ." pat ae A 
: - i. oo . 1 nt t New y r { t ul 4 cnooi 
\ l er th ten ( , Free on |e lo ( iren under seve 
t r { ur nder twelve at e Cloisters must 
ERICH ikl Tht } r j 
! a. \ } Pre ler 
fi | t Vic 1 hi IF OPENING 
H ' W A ‘ \ { THe ¢ 
H ' 1 | f sa ( , ( 
H k WV. I : : : 
1 ‘ ' 
ron | ‘ ’ ( to ¢ n 
THe Pr D | "a 6pm 
k Y et y te 
Grorce F. BAKER f k ‘ ; 
: co peed * aurda is p.m 
\ ‘ inda p.m 
| ep D V. Eve eae 3 ee 
) . , ; : ' : i 4a ” t ' 
ES W. | WM. : 758 Cc) ma ( ed 
T. H.H Gero! D. Pr LIBRA G é ¢ 
' ' . mh rhe 
, a Visa = +See 
rH | z 
D t | Pr ( er ex . or 
t i) t | T DR + i { 
( ( ( ELA | r 
r of | Br Burt rRUCT 
, te ( H. Bo We | \ letaile expert t itt 
. tor i rt M.1 we \M 1 and at | Cloiste Ay tment | 1 be 
Director of the f nad t the Muss rough the Information Desk or 
Expedition HERBES t \ ' , ; lvanre ma F telephone me din a the 
ciate ( | AMBROSE | 1) r of tional Work. Free service to the mem 
: t j ltot rs and students in the put chools of 
. at v EPH BRI . p ew y b { | ther ¢ irve yt S100 an our tor 
\ ( ‘ \LHARLE VJ. ' ne tot perso! I 25 cent erson | 
LRA . MOR five ort r Inst t ava Die talk 
\ tant ¢ I A 1 } ( 
{ r } } \ ( R . I 
ator y y ‘ RK. Ps -RIVILEGES AND PERMIT 
Keeper of the Altman ¢ It ORE Y. Hot ee a ” 
Curator P \\ um M. | I I eges exte ¢ » tea t &. 1d 
Direct | tior Work H Rr | t stude \ ‘ I Ihe Clo | 
: tant Treasure | r | lectior ‘ ‘ eaflet 
Executive A nt Br FORD | RDMA Request r pe te nd to photogray ( 
I Drarial W mM 4 FEOR ne 1 ed « DEC el r N permit ire nece if for 
Edit f Publicat W FR E.H i etchir I tak nay with hand camera 
Kegistrar HENR F. DD ire ed t 1 exc t sat rda afternoons 
Superintendent of Conrap Ht Sund and |e holid See special leaflet 
i I ERSHIT INFORMATION DESK 
Be ' RS, W nt te or d ‘ $<0.000 \t 1 reet entrance to the main | li Que 
PP wad { , 1 Jectur Wing 
I ( PERPEI y, who contribute 000 insWwe ‘ , ING 1e¢ rete 
rE FOR LIFE, who ntribute 000 Kel nce arrange and rections given 
( RIE i MEMBE who pa nn 250 
FettowsHip Members, who pay annual 100 CAFETERIA 
\ MEMBERS, Who pay annual In the P nt the n } Oper luncheon 
A 4 Mie a Ww Da I 1 TT nd afternos 6 : “hy : ; roups 
Pr eG \ Me De ‘ ntith NII nd schoo brir neg lur PF C mn lat t noti- 
er" MM I tion if Ivance 
\ ticket 1 {ting é nbe nd | ind nor 
resident frier Mond 1 Frida y nee 
Ten complimentar ickets a vear, each of which admit TELEPHONI 
the bearer once, on either Monday or Frida The Museum number is Rhinelar 60¢ he ¢ ter 





